0400 IGCSE Art and Design

Paper 4. Coursework Assignment




Exemplar 97

GATHERING, RECORDING, RESEARCH AND INVESTIGATION

(a) Investigate and research a variety of appropriate
sources

(b) Record and analyse information from direct observation
and personal experience

EXPLORATION AND DEVELOPMENT OF IDEAS

(a) Explore a range of visual ideas by manipulating images

(b) Show a development of ideas through appropriate
processes

ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS

(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea

(b) Express ideas visually and make informed aesthetic
judgements

SELECTION AND CONTROL OF MATERIALS, MEDIA AND

PROCEESSES

(a) Show exploration and experimentation with appropriate
materials

(b) Select and control appropriate media and processes
showing clarity of intention

PERSONAL VISION AND PRESENTATION

(a) Show personal vision and commitment through an
interpretative and creative response

(b) Present an informed response through personal evalua-
tion, reflection and critical thinking
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Exemplar 92

GATHERING, RECORDING, RESEARCH AND INVESTIGATION

(a) Investigate and research a variety of appropriate
sources

(b) Record and analyse information from direct observation
and personal experience

EXPLORATION AND DEVELOPMENT OF IDEAS

(a) Explore a range of visual ideas by manipulating images

(b) Show a development of ideas through appropriate
processes

ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS

(a) Organise and recognise the relationship of visual
elements to contribute to the quality of the idea

(b) Express ideas visually and make informed aesthetic
judgements

SELECTION AND CONTROL OF MATERIALS, MEDIA AND

PROCEESSES

(a) Show exploration and experimentation with appropriate
materials

(b) Select and control appropriate media and processes
showing clarity of intention

PERSONAL VISION AND PRESENTATION

(a) ow personal vision and commitment through an
interpretative and creative response

(b) Present an informed response through personal evalua-
tion, reflection and critical thinking































Exemplar 91

GATHERING, RECORDING, RESEARCH AND INVESTIGATION

(a) Investigate and research a variety of appropriate
sources

(b) Record and analyse information from direct observation
and personal experience

EXPLORATION AND DEVELOPMENT OF IDEAS

(a) Explore a range of visual ideas by manipulating images

(b) Show a development of ideas through appropriate
processes

ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS

(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea

(b) Express ideas visually and make informed aesthetic
judgements

SELECTION AND CONTROL OF MATERIALS, MEDIA AND

PROCEESSES

(a) Show exploration and experimentation with appropriate
materials

(b) Select and control appropriate media and processes
showing clarity of intention

PERSONAL VISION AND PRESENTATION

(@) Show personal vision and commitment through an
interpretative and creative response

(b) Present an informed response through personal evalua-
tion, reflection and critical thinking
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Exemplar 88

GATHERING, RECORDING, RESEARCH AND INVESTIGATION

(a) Investigate and research a variety of appropriate sources

(b) Record and analyse information from direct observation
and personal experience

EXPLORATION AND DEVELOPMENT OF IDEAS

(@) Explore a range of visual ideas by manipulating images
(b) Show a development of ideas through appropriate proc-
esses

ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS

(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea

(b) Express ideas visually and make informed aesthetic
judgements

SELECTION AND CONTROL OF MATERIALS, MEDIA AND
PROCEESSES

(a) Show exploration and experimentation with appropriate
materials
(b) Select and control appropriate media and processes

showing clarity of intention

PERSONAL VISION AND PRESENTATION

(a) Show personal vision and commitment through an inter-
pretative and creative response
(b) Present an informed response through personal evalua-

tion, reflection and critical thinking

TOTAL MARKS

20

20

20

20

100

17

17

18

19

17

88




1SI1LdV JHL 40 ION3INT4NI










Influence of Van Gogh

.2

-










Exemplar 85

AO1 | GATHERING, RECORDING, RESEARCH AND INVESTIGATION 20 16
(a) Investigate and research a variety of appropriate sources
(b) Record and analyse information from direct observation
and personal experience
AO2 EXPLORATION AND DEVELOPMENT OF IDEAS 20 19
(a) Explore a range of visual ideas by manipulating images
(b) Show a development of ideas through appropriate proc-
esses
AO3 | ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS 20 16
(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea
(b) Express ideas visually and make informed aesthetic
judgements
AO4 | SELECTION AND CONTROL OF MATERIALS, MEDIA AND 20 17
PROCEESSES
(a) Show exploration and experimentation with appropriate
materials
(b) Select and control appropriate media and processes
showing clarity of intention
AO5 PERSONAL VISION AND PRESENTATION 20 17

(a) Show personal vision and commitment through an
interpretative and creative response
(b) Present an informed response through personal evalua-

tion, reflection and critical thinking

TOTAL MARKS
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STANDARD 78

AOl | GATHERING, RECORDING, RESEARCH AND INVESTIGATION 20 | 16

(a) Investigate and research a variety of appropriate
sources
(b) Record and analyse information from direct observation

and personal experience

AO2 EXPLORATION AND DEVELOPMENT OF IDEAS 20 16
(a) Explore a range of visual ideas by manipulating images
(b) Show a development of ideas through appropriate
processes

AO3 | ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS 20 | 15

(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea
(b) Express ideas visually and make informed aesthetic
judgements
AO4 | SELECTION AND CONTROL OF MATERIALS, MEDIA AND 20 | 16
PROCEESSES
(a) Show exploration and experimentation with appropriate
materials
(b) Select and control appropriate media and processes

showing clarity of intention

AO5 PERSONAL VISION AND PRESENTATION 20 15
(a) Show personal vision and commitment through an
interpretative and creative response
(b) Present an informed response through personal evalua-

tion, reflection and critical thinking

TOTAL MARKS
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STANDARD 75

AO1 | GATHERING, RECORDING, RESEARCH AND INVESTIGATION 20 13
(a) Investigate and research a variety of appropriate
sources
(b) Record and analyse information from direct observation
and personal experience
AO2 EXPLORATION AND DEVELOPMENT OF IDEAS 20 15
(a) Explore a range of visual ideas by manipulating images
(b) Show a development of ideas through appropriate
processes
AO3 | ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS 20 16
(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea
(b) Express ideas visually and make informed aesthetic
judgements
AO4 | SELECTION AND CONTROL OF MATERIALS, MEDIA AND 20 15
PROCEESSES
(a) Show exploration and experimentation with appropriate
materials
(b) Select and control appropriate media and processes
showing clarity of intention
AO5 PERSONAL VISION AND PRESENTATION 20 16
(a) Show personal vision and commitment through an
interpretative and creative response
(b) Present an informed response through personal evalua-
tion, reflection and critical thinking
TOTAL MARKS 100 75

w

Aloveable story of
an average orphan, &
whose £

secrets can save the
world. ;

10ISS .
2 3uedy

BITY :Eioul'lu 3l

uals |




Aim: to create an illustration for the cover of a novel

Theme: title “The Many Secrets of Mary Anne” and
the theme is secrets, teenage adventure.

Final Evaluation:

In the beginning, I researched for Jan Vermeer’s “Girl
WithThe Pearl Earring” because to me the painting
conveys secrecy. I loved especially the expression on
the girl’s face as if she knows so much more than then
we do. I also looked at other book covers such as
“One Hundred Years of Solitude”. The cover was
simple, but nonetheless effective. It had only a few
main colors such as dark brown, beige, and a little bit
of black. Simplicity, richness and mystery fills both
“Girl in the Pearl earring” and the cover of “One
Hundred Years of Solitude” and I also wanted to
convey that in my experiments..

I think the successful part of my final piece is the front
cover, as it is simple, and had the “secrecy” that I was
looking for. I like the effect of the watercolor - soft and
almost pastel. I am not sure about the newspaper text
as the background because it makes the whole piece
seemed too crowded. But I really like the effect of
somehow using text to give the idea of many written
secrets and mystery that it gives. If I had more time, |
would probably do more experimentations on the ¥ i
other images that had more potential as a book cover, y

and also try to use stencil, lino prints and/grottage. i/,
| 7 4
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Standard 72

GATHERING, RECORDING, RESEARCH AND INVESTIGATION

(a) Investigate and research a variety of appropriate sources

(b) Record and analyse information from direct observation
and personal experience

EXPLORATION AND DEVELOPMENT OF IDEAS

(a) Explore a range of visual ideas by manipulating images

(b) Show a development of ideas through appropriate proc-
esses

ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS

(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea

(b) Express ideas visually and make informed aesthetic
judgements

SELECTION AND CONTROL OF MATERIALS, MEDIA AND

PROCEESSES

(a) Show exploration and experimentation with appropriate
materials

(b) Select and control appropriate media and processes
showing clarity of intention

PERSONAL VISION AND PRESENTATION

(a) ow personal vision and commitment through an
interpretative and creative response

(b) Present an informed response through personal evalua-
tion, reflection and critical thinking
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Joana Vasconcelos
Joana Vasconcelos is a Paris born artist who now lives

and works in Lisbon, Portugal. She has exhibited her

works arou he world in a number of group shows
and many solo shows. She primarily creates sculpture
and insta pieces. Many of her key works apply

white crochet patterns to a variety of objects like
computers, sculptures, pianos and even bridges. The
works are completely covered in the

form and negative space to

et, with only th:

identify the object

e of my artists because | like the
rt of texture and pattern. It
vork with the crab claws.

A expevimented with one of my picces to create a similay idea te this
cevamist, T found it quite havd fox the lace to fit exactly veund my
picce and Rad some difficultics attaching it

She received a BFA from Rochester Institute of
Technology, School for American Craftsmen in 1977.
Her 31 year career as a full-time potter has been
devoted to making beautiful objects for individuals
and galleries who appreciate fine craft. She has
received many awards for her creations. Four of her
pieces are in the permanent collection at the Mint
Museum of Craft and Design (Allen Chasanoff
Ceramic Collection).

I like her work because its abstract and original, and
has lots of different ways of looking at each piece. I
like how she uses airbrush to make unusual effects

on her pieces, (for example: Queen Trigger Fish)

All of Jacque’s pieces are handbuilt from fine-
textured white clay. Using both slab and coil building
methods of construction, she slowly adapts the clay.
In the final stages of both methods, she paddles,
scrapes, and sands the pieces until very smooth;
they are then airbrushed with colorants and pit fired.
A long, complex process, but the results are well
worth the effort.
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AO2

AO3
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Exemplar 70

GATHERING, RECORDING, RESEARCH AND INVESTIGATION

(a) Investigate and research a variety of appropriate
sources
(b) Record and analyse information from direct observation

and personal experience

EXPLORATION AND DEVELOPMENT OF IDEAS

(a) Explore a range of visual ideas by manipulating images
(b) Show a development of ideas through appropriate
processes

ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS

(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea

(b) Express ideas visually and make informed aesthetic
judgements

SELECTION AND CONTROL OF MATERIALS, MEDIA AND
PROCEESSES

(a) Show exploration and experimentation with appropriate
materials
(b) Select and control appropriate media and processes

showing clarity of intention

PERSONAL VISION AND PRESENTATION

(a) Show personal vision and commitment through an
interpretative and creative response
(b) Present an informed response through personal evalua-

tion, reflection and critical thinking

TOTAL MARKS

20

20

20

20

20

100

14

14

14

14

14

70
















Exemplar 68

GATHERING, RECORDING, RESEARCH AND INVESTIGATION

(a) Investigate and research a variety of appropriate
sources

(b) Record and analyse information from direct observation
and personal experience

EXPLORATION AND DEVELOPMENT OF IDEAS

(@) Explore a range of visual ideas by manipulating images

(b) Show a development of ideas through appropriate
processes

ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS

(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea

(b) Express ideas visually and make informed aesthetic
judgements

SELECTION AND CONTROL OF MATERIALS, MEDIA AND

PROCEESSES

(a) Show exploration and experimentation with appropriate
materials

(b) Select and control appropriate media and processes
showing clarity of intention

PERSONAL VISION AND PRESENTATION

(@) ow personal vision and commitment through an
interpretative and creative response

(b) Present an informed response through personal evalua-
tion, reflection and critical thinking
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Exemplar 67

GATHERING, RECORDING, RESEARCH AND INVESTIGATION

(a) Investigate and research a variety of appropriate
sources

(b) Record and analyse information from direct observation
and personal experience

EXPLORATION AND DEVELOPMENT OF IDEAS

(a) Explore a range of visual ideas by manipulating images

(b) Show a development of ideas through appropriate
processes

ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS

(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea

(b) Express ideas visually and make informed aesthetic
judgements

SELECTION AND CONTROL OF MATERIALS, MEDIA AND

PROCEESSES

(a) Show exploration and experimentation with appropriate
materials

(b) Select and control appropriate media and processes
showing clarity of intention

PERSONAL VISION AND PRESENTATION

(a) Show personal vision and commitment through an
interpretative and creative response

(b) Present an informed response through personal evalua-
tion, reflection and critical thinking
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Exemplar 63

GATHERING, RECORDING, RESEARCH AND INVESTIGATION

(a) Investigate and research a variety of appropriate sources

(b) Record and analyse information from direct observation
and personal experience

EXPLORATION AND DEVELOPMENT OF IDEAS

(@) Explore a range of visual ideas by manipulating images

(b) Show a development of ideas through appropriate proc-
esses
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ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS

(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea

(b) Express ideas visually and make informed aesthetic
judgements
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SELECTION AND CONTROL OF MATERIALS, MEDIA AND

PROCEESSES

(a) Show exploration and experimentation with appropriate
materials

(b) Select and control appropriate media and processes
showing clarity of intention

.%m{}@;ﬂm—]mm—%

PERSONAL VISION AND PRESENTATION

(@) ow personal vision and commitment through an
interpretative and creative response

(b) Present an informed response through personal evalua-
tion, reflection and critical thinking
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Exemplar 58

GATHERING, RECORDING, RESEARCH AND INVESTIGATION

(a) Investigate and research a variety of appropriate sources

(b) Record and analyse information from direct observation
and personal experience

EXPLORATION AND DEVELOPMENT OF IDEAS

(a) Explore a range of visual ideas by manipulating images

(b) Show a development of ideas through appropriate proc-
esses

ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS

(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea

(b) Express ideas visually and make informed aesthetic
judgements

SELECTION AND CONTROL OF MATERIALS, MEDIA AND

PROCEESSES

(a) Show exploration and experimentation with appropriate
materials

(b) Select and control appropriate media and processes
showing clarity of intention

PERSONAL VISION AND PRESENTATION

(@) Show personal vision and commitment through an
interpretative and creative response

(b) Present an informed response through personal evalua-
tion, reflection and critical thinking

MARKS
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Standard 54

GATHERING, RECORDING, RESEARCH AND INVESTIGATION

(a) Investigate and research a variety of appropriate
sources

(b) Record and analyse information from direct observation
and personal experience

EXPLORATION AND DEVELOPMENT OF IDEAS

(a) Explore a range of visual ideas by manipulating images

(b) Show a development of ideas through appropriate
processes

Sex bombs |
ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS & . - 2+ ¥ = i /
(a) Organise and recognise the relationship of visual ele- o A y \
ments to contribute to the quality of the idea
(b) Express ideas visually and make informed aesthetic
judgements

4

SELECTION AND CONTROL OF MATERIALS, MEDIA AND ’ ) » .
PROCEESSES . | i - h
(a) Show exploration and experimentation with appropriate . [ f

materials
(b) Select and control appropriate media and processes

showing clarity of intention

PERSONAL VISION AND PRESENTATION

(a) Show personal vision and commitment through an
interpretative and creative response

(b) Present an informed response through personal evalua-
tion, reflection and critical thinking
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AO1

AO2

AO3

AO4

AO5

Standard 39

GATHERING, RECORDING, RESEARCH AND INVESTIGATION

(a) Investigate and research a variety of appropriate
sources
(b) Record and analyse information from direct observation

and personal experience

EXPLORATION AND DEVELOPMENT OF IDEAS

(a) Explore a range of visual ideas by manipulating images
(b) Show a development of ideas through appropriate
processes

ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS

(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea

(b) Express ideas visually and make informed aesthetic
judgements

SELECTION AND CONTROL OF MATERIALS, MEDIA AND
PROCEESSES

(a) Show exploration and experimentation with appropriate
materials
(b) Select and control appropriate media and processes

showing clarity of intention

PERSONAL VISION AND PRESENTATION

(a) Show personal vision and commitment through an
interpretative and creative response
(b) Present an informed response through personal evalua-

tion, reflection and critical thinking

TOTAL MARKS

20

20

20

20

20

100

39
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Standard 35

GATHERING, RECORDING, RESEARCH AND INVESTIGATION

(a) Investigate and research a variety of appropriate
sources

(b) Record and analyse information from direct observation
and personal experience

EXPLORATION AND DEVELOPMENT OF IDEAS

(a) Explore a range of visual ideas by manipulating images

(b) Show a development of ideas through appropriate
processes

ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS

(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea

(b) Express ideas visually and make informed aesthetic
judgements

SELECTION AND CONTROL OF MATERIALS, MEDIA AND

PROCEESSES

(a) Show exploration and experimentation with appropriate
materials

(b) Select and control appropriate media and processes

showing clarity of intention

PERSONAL VISION AND PRESENTATION

(a) ow personal vision and commitment through an
interpretative and creative response

(b) Present an informed response through personal evalua-
tion, reflection and critical thinking




Art evaluation

Throughout the course we looked at different artists to gather ideas for our final,
we then took our own photos or looked on the internet and in books. | choose the
topic “Bridges” and at first | looked mainly at the painter André Derain because |
liked the way his painting were unrealistic and that he used bright primary colours
in his paintings but then | moved on to more realistic bridge painters, because
when | tried out the other style | decided it didn't really suit me well. We tried out
different styles and types of media; firstly we sketched small ideas and then went
on to painting and using pastels, | decided to use pastels in my final. At first | was
looking at bridges in the day but then decided | wanted to do my final at night, the
picture seemed more enticing. So instead of brighter colours like red and yellow |
have chosen colours that give a more relaxed feel like blue and purple. In the
beginning | wanted to do my final on the new style bridges but decided that the
old brick style had more character and would look better, instead of choosing a
plain sky | have gone for an array of swirls in different colours which will be
reflected into the water slightly. At first the area by the water was going to be a
plain expanse but | have decided | will put a few small items there but | will make
them so they do not catch you eye and that they don't take your focus away from
the bridge, water and sky. In my picture | want to show how striking anything can
be at night and that nature is always beautiful too look at.
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Standard 27

GATHERING, RECORDING, RESEARCH AND INVESTIGATION

(a) Investigate and research a variety of appropriate
sources

(b) Record and analyse information from direct observation
and personal experience

EXPLORATION AND DEVELOPMENT OF IDEAS

(@) Explore a range of visual ideas by manipulating images

(b) Show a development of ideas through appropriate
processes

ORGANISATION AND RELATIONSHIP OF VISUAL ELEMENTS

(a) Organise and recognise the relationship of visual ele-
ments to contribute to the quality of the idea

(b) Express ideas visually and make informed aesthetic
judgements

SELECTION AND CONTROL OF MATERIALS, MEDIA AND

PROCEESSES

(a) Show exploration and experimentation with appropriate
materials

(b) Select and control appropriate media and processes

showing clarity of intention

PERSONAL VISION AND PRESENTATION

(@) ow personal vision and commitment through an
interpretative and creative response

(b) Present an informed response through personal evalua-
tion, reflection and critical thinking
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ost popularly known for his oil paintings, he was equally
both his urban and rural scenes, his spare and finely
American life.
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